CALEXICO

|(.;'r.lr.|r¢.lgm-;.|'_l."r"r.lm page 37)

“drives the bus™— a senriment many
echo. The open spaces on Carried
to Dhpese .'I.'JEI.:_..' ]1'1::.' ro the drummer’s
jazz-influenced strengths, and his
pares are as nuanced and tuneful as
any other instrument on the record.
Michaus’ first reaction upon hearing
the final mixes was cypical: “The
drums just blew me away.”

Buc the Convertino Effect goes
beyond his skills with the skins

ve care that the drum-
mer takes with his kies - he prefers
vintage models, and has boughrt
old sers on-line just to fix them

up and sell them ar cost co friends

Burns says

like Vicroria Williams and MNeka
Case—is a metaphor you can extend
to the way Convertino lives his life.
Luca says that if Burns is the \.unE{
homebuilder, and the band members,
guest musicians and studio scaff serve
as subcontractors, Convertino is the
arbiter eleganiiae, quictly suggesting
when ""‘:":“"-[hi“l:! drifts too far from
the Calexico aesthetic. “Everything
about him is very vintage, very taste-
ful.” Luca says, “we truse him for
that”

Burns cautions chat this vincage
is no retro hipster pur-on, bur an
erganic response to the built-in obso-
lescence of modern life: *John has
seen ir and then seen I:|1|-::|'.'.g|1 it” he
says. ~He's just gor this Kerouac-like
sense of adventure and poeric grace
so that wherever we go...people pick
up on his dynamic, and thar has a
lot to do with how we've formed the
Calexico feel and sound.”

alexico’ internarional
flavors and themes can
ohscure the face thar
their music is thll.'[ul:.
Amenican '::.'u_.'hc more
so for bringing so many different cul-
g ot
Their first trip to Chile and
Argentina, where chey played sold-
out shows in thousand-sear venues,

rures into their sonic mel

provided Burns with plenty of fodder
for new lyrics, some courtesy of the
CIA-funded 705 coup that gifeed the
world Pinocher, and rodays echoes
at Guantaname and Abu Ghraib. An
arcticle in The Economist abourt the
growing poverty in the new Russia
inspired -I:'r'.'xini; images “shadows
drinking antifreeze” —and allu-

stons co Gogols Dead Souls in “Red
Blox " while the Oriental flavors of
“Twao Silver Trees™ bring ver another
musical influence o the band’s

rable. One of Calexicos themaric
staples, urban sprawl and its corrosive
environmeneal effects, is beaurifully
rendered here by “Man Made Lake.”
Similarly, "Conrention Ciry,” abour
an Arizona ghost town where short-
sighted greed in the 18807 killed

a boomeown in eight quick years,
works as a cautionary tale for, well,
every civilization.

All of these themes point to
the universalicy of our plight: if
Calexico’s music h|.|p1 borders, so do
the issues they write abour. Thar's
why a candidate like Obama, whose
understanding of them is in direct
contrast to The Shrubs willful
ignorance, offers ar least a glimmer
of hope. For a band whose Arfzona
homerown is central in the immigra-
tion debare and all thar ic E:ll::ll.'[l.'lld:i.
choosing a uniter over yet another
divider is serions souff, something
their gravels have |Lr-:|uEE:|t hame Jgaill
and again.

"You think abour F:U.:I.'II.'I\’.".-' says
Convertine, “and how they've been
dealing wich borders and differenc
languages and different cultures for
1 long time. They've obviously had
their F\-:uhlc:r:_\.. bast tE:u:}"\ ¢ EOtien 1o
a place where they don't have o build
walls between their countrie—as a
martter of facr, walls have been com-
ing down, not going up.”

Burns sees Calexico's role, how-
ever minor, as part of the bigger pic-
ture; thematically, acsthetically, and
best of all for us, musically. Thars

what gives Carried to Dyt ivs impres-
sive power, and makes even che most
minimal Calexico skerch resonate
down to our souls.

"Creative freedom is a wonder-
ful thing,” Burns says. “We've been
involved with other projects on
major labels and we've seen the
disconnect: arcists are working with
other |1c-:l;:l||: who don't get that

artistic background, that culrural

con . They just don't get it
They're not reading the same books,
they're not appreciating the same
kind of qualicy of life. You're face-to-
face with a cor porate machine, and it
is not abour the future, it's abour here
and now, it’s abour nul:in_g Moncy.
“There are a lot of people out there
who need maney, whe are not going
to do anyching unless they ger paid
for each and every action. Bur every-
one we work with is in it for the long
haul, and they're into a qualicy of life,
having this rich story with cheir life,

They want to go decp: they don't

MC IO just floar on the surfice” »

This 2000 performance from the
Grammy® Award winning Hardcore
Troubadour includes 15 tracks
from his critically acclaimed
Transcendental Blues tour!

All titles feature
never-before-seen footage
performed on the le

wip
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