a

he lonesome Texans of The New Year are many things, but happy isn't

one of them. Led by brothers Matt and Bubba Kadane, The New Year,

despite its name~redolent of champagne foasts, Dick Ctark, beisterous
herings and second chances at life—has never trafficked in optin
One need go no further than the s of the band's two records, Mew
£nds and the just-released The £nd is Near, both on Touch and Go. Not ex
stutf to get you out of bed in the morning.
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ack of The £nd is Near, delves even further into the kingdom
of glaom. Titled "The End’s Not Neal
come. But then comes he first line
somber, painstaking piane riff, “The end
Pass the cyanide won't you?

But to the Kadanes, The £nd is Near wallows in a much different sort of
ness than their previous efforts,

“We had doubts about reusing the imagery of “end’ in a record {i
Matt. “But this record deals with different kinds of endings than on Newness
Ends. There the endings mainly had to do with personal relationships. Here
they're about something {arger.”

That “something larger” appears to be in this case, the bodily eng we're alt
destined to meet. Suffused with thoughts on aging and death

it initially hints at a relatively cheery out
sung in @ murmur and accompanied by a
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mortality permeates the album like bacteria on a scraped kr
: one thing that you should know/there's no escaping geiting old,”

laments "18," a song mourning the passing of that majestic age.
{he other hand, points out the body's inevits

ty as time passes

Disease.” on
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We're racing through time and, after having peaked at the end of adoles
cence, decaying along the way,” notes Mati of the record’s subject matie:
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The opening tra ter its bleak
the probiems of mortality and time. The song's

a party for a thousand years,
arilliant coda, "if you call me { v home/i'm hiding from the
it's both deadly sertous, oddly funny and eerity
Mew Year sees something beyond the

dding in &
dom come.”
ouching. But does it indicate that T
shulfling ofl the mortal coit?

song does on some level {ook at the future as unkinown,” Matt con~
cedes. “I's like Donatd Rumsfeld's metaphysicat puem ahout kKnown unknowns
Age and death are the known knowns, The future in the song, or at least one
version of the future, is a known unknown.”

This sort of open uncertainty does not extend towards an embrace of a religion
that would plug the hole of the unknowabte, however. Matt and Bubba recently
wrote the soundtrack to
church-run haunted hou

iell House. director George Rattitl’s documentary about a
@ in Texas that itlustrat

sinfut fife,
something tenilying about peopte who think the future has been
divinely revealed, thinking they can map out what's to come,” Mall says. "But |
tiked that the mavie portrayed the rank and fite foltowers with enough sensitiv-
ity for me o get h
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THE NEW YEAR
4 The EndlIsNear
(TOUCHAND 0)

LAID-BACK ALT ROCK: Bedhead were one of the
pioneers of slowcore back in the early 90s.
Brothers Matt and Bubba Kadane were members
of Bedhead, and they have keep one foot on
that path while branching out with their band
The New Year. The group’s second album, The
End s Nearcombines alternative and garage
rock, and a little bit of country, with the plodding
pace and atmosphere of slowcore. IU's a very
cool sounding album. Matt Kadane's vocals
are laid-back while at the same time the music
onys are
There

has an urgency and intensity. The s
very well constructed and produ

are also plenty of instrumental brea
the expertise of guitarists Bubba Kadane
Peter Schmidt, b
drummer Chris By

owing|
i

yer Mike Donofrio, and

v, Josh McKay is listed

as “miscetlancous” on the credits, so one can
assume he's the man in charge of the string,
keyboard, and other percussion sounds that
add alot of depth and aimosphere to the mix.

If you're in an introspective and reflective mood, |
the ntabetter album to listen to than The |
End s Near. ~ Chad Bowar |






















