85-5345 Bladder and Seprapubic
Retractor, with 3 blades,




f e JESUS
LIZARD

A Passion That Found It’s Food In Music. ——

P
o
Unique taste and succulent design have set The Jesus Lizard very far
ahead of other contemporary chefs. This should come as no surprise considering
their past experience. Live, these masters of extremely spicy cuisine add to
already powerful recipes with a formidable culinary license. Touring North
America and Europe virtually nonstop for over two years, they have paused only
a few times to prepare some outstanding meals. The menu offered by The Jesus
Lizard, although delicious, is overwhelmingly hot at any temperature.

e APPETIZER-Pure

A boldly flavoured dish that eagerly satisfies, but is not too
filling, so as to leave plenty of room for the edibles still ahead.

e ENTREE-Head

Marinated in two San Francisco wines from the Chrome vineyards,
this ten [ayered masterpiece does much more than necessary to
maintain [ife and promote growth. Head Chefs Denison and Sims cook
with precision and resolute sKill while fellow cuisinier McNeilly
liberally garnishes the beets. All this is then courteously served
to you by Head Waiter David Yow. Head is surely fare fit for a King.

e DESSERT-Goat

No doubt a crowning glory. Here the sweet and sour contrasts of
this fabulous delicacy meld to send the palate reeling. A treat that
is impressively delicate and intensely strong, all within each ;
mouthful. True wizards of their art, The Jesus Lizard maKe Goat with i
a Knowledge of sustenance and an uncompromising desire to create
something of tremendous wonder.

Enjoy. Indeed, enjoy!




SPECIALS

COCKTAILS
7" single

A spring favorite...a clever version of the Dicks’ classic along with
a fresh Lizard original. Served with a pink and blue umbrella.

“Pop Song” (Ilrom Dope, Guns, and Fucking #7)
from the compilation 7"

Don't let the name fool you, sip this slowly as you prepare your palate
for your entree of choice.

HARVEST ENTREE

Liar - served beginning October 5th

10 sumptously rich dishes each with its own distinctive flavor and
aroma. A culinary triumph indeed.
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Jesus Lizard scratches up
new life with frantic pop

ROCK
By Michael Corcoran

I n a sea of new bands named

after Jesus (desus Jones, Liy-

uid Jesus, Jesus Chrysler,
ete.), only Chicago's Jesus Lizard
has risen from the dead.

Their [(tantic, incendiary, wal-
loping performances announce the
spiritual resurrection ol singer Da-
vid Yow's Scratch Acid, which
practically invented “grunge"
eight yvears apo. That revered Aus-
tin band broke up in 87, and two
members mwoved Lo Chicago W join
with Big Black™s Steve Albinm for
the short-lived “supergroup”™ Ha-
peman. In contrast, Jesus Lizard
seems poised for a long run.

Though the Acid’s combination
of metal riffs and punk fury has
been missed, excepl in Seattle
where countless bands have
sprung from Scratch, Jesus Lizard
not only accepts the torch but
sprayvs lighter Muid on it

Hassist David Sims, a holdover
from Scratch Acid, throws down
his heavy gloppy basslines. Yow's
demonic yowls, Duane Denison’s
six-string detonations and drum-
mer Mac MceNeilly wooden assault
combine to create a sound that's
almost more physical than musi-
cal. Like a flash of white noise and
a loud salvo, Jesus Lizard will
actually knock you back a few
steps if you gel too close.

(Mfstage, the diminutive Yow
this real name) 15 soft-spoken, po-
lite, witty and unassuming. He's
kind to animals and stammers
vver punch lines. When he's in
front of thal three-piece locomao-
tive, however, he unleashes a har-
rage of dives, leaps, grimaces and
tortured shrieks not seen or heard
since lggy put more Pop into a
singer's role. Unlike the g,
though, whose monstrous exhibi-
tionisin has been almost choreo-
graphed by the years, Yow's
herky-jerky movements and clum-
sy rage give him the impression of

being pumewtwl by a greater pow-
er: the music of Jesus Lizard.

With bassist Suns and guitarist
Denison  getting  things started
with a song structure and melody
line, lfollowed by MceNeilly’s drum
parts and lyrics by Yow, the Liz-
ard songwriting assembly line is
sometimes exeruciatingly slow and
deliberate compared to the rapid-
fire live delivery.

“David Yow writes most of the
lyrics, and he's very careful 1o
avoid the wusual rock  cliches,”™
Denison said. “In addition, he's
always looking for words that
sound right, just as we're search-
ing lor the right notes, and that
can be a very tedious process.”

There's cralt before the erup-
tion, which has been recopnized
by Jesus Lizard's satchel full of
goiddl  reviews., The band's 19549

debut EP “Pure” signaled the ar-
rival of a new musical force, while
the following L.I's

“Head"” (1990)

TaG#43
T&G#53 T Singie
TAGAES

TAGLP4#E8 LP/.CSCD

7 Single

"NUB" from the LP GOAT

This video won first place in

DISCOGRAPHY

One track on AMPHETAMINE REPTILE RECORDS
% Guns And Fuaklgﬁ #7 compilation
and a split single wi ANA on

TOUCH AND GO RECCORDS soon fo be relecsed.

12"EP/CSEPY also on TAGLP#54C0
TAGLP#S4 LP/CS/.CD( CD includes TAGE43 ]

VIDEO

The 1991 Chicago International Film Fastival

and “Goat”™ (1991) have charted in
the College Music Journal’s Top
20, The hand is currently wriling
their next album, bhut hefore that
comes out they'll do a split single
with hot Seattle band MNirvana.
“Things are really  happening
fast, oot just with us but with
several Chicago bands, and that
really pets the juices flowing,”
Dienison said. “Groups aren't jusi
sitting around and complaining,
thev're getting out there and get-
ting things done, taking care of
business, That's why the scene is
happening right now; evervhody is
inspiring everyone olse.”

Jesus Lizard

M 11 p.m. tomorrow

B Cabaret Metro, 3730 M. Clark

B Tickets, $8

W 559-1212 (Ticketmaster) or (312)
549-0203

PURE
meﬁg

ﬂmgﬂ ?gu NEED LOVE bw
MOUTHBREATHER
GOAT




MELODY MAKER

RABID

PUNCTURE

FLIPSIDE

SOUNDS

THE JESUS LIZARD,SUN CARRIAGE
Camden Underworld

FIRST THINGS first. The goon on the door turns to his colleague - "1
always wanted to be a comedian. Then | could smack anyons wheo didn't
taugh.” Hmmm. We'll be hearing about him again Later,

Sun Carriage are 2 lesson in minimalist melody. Their speciality is in
brief searing, disciplined attacks coupled with a most prepossessing skill
for compact Fittle rhythmic cydes. The unsmiling, non-speaking trie go
about their business in a concentrated, clinical style, not giving any way
to distractions. An American calls remotely from the back, “"Move around
a littlel” Not a chance. :

The bearded singer faces barely a third of his public, keeping his riffs
well-hidden beside his lazy bellowing. “lan Astbury!™ one or two
dissenting volces remark, slightly unkindly. “The Minutemen!™ ancther
offers slightly more reasonable. it's a tight, naggingly difficult unit, this
one. And though it's early days, it might be reasonable to sxpect Sun
Carriage’s wheels to burn awhile yet.

At last, The Jesus Lizard. They wers always gonna be hot, but hey, this

‘More than any other American guitar band, The Jesus Lizard are an

enema for the soul, metal supremacy pitted against metal delinquency,
a sledge hammer exorcism."

"...one of the world'’s greatest live acts."

'l don’t know how long David Yow will survive, but for now he may
well be the best singer/showman in the United States.”

'The Jesus Lizard reigns supreme in their own world and on occasion
make their presence known fo us common folk with scarily twisted
live performances which have yet to be maiched in intensity."

& something else again. The three musicians combine to build a wall of
tension, Duane Dennison’s guitar scales all over the botty tight platferm
his fellow reprobates creats. Bassist David Sims makes [ike a nutter,
locking every inch the dumbo 78 noo-waver and staring out wide-eyed
while his fingers do the walking. The whole is some kind of sound of
experience, and they're not tossing around — The Jesus Uzard ks too
smart and old to bother with self-indulgent bartering and back-dlapping.

Then there's this other guy. Surely a failed Martin Scorsess extra and
ugly azshele, David Yow flexes his quickly bared torto and hoists itinto a
s#a of heads and hands. He gurgles, stutters, shouts, but rarely sings.
Yow is the focal point, the one everybody wants to f**k up, and he
maintains some kind of composed, sweaty arrogance just to spite them.
Then the goon is back! Everybody hates the goon, and the feeling is
obviously mutual. He's up onstage and Yow gives him the finger to his
back - cus cheers.

Whether it's the pounding "Mub’ with it's insanely mighty slide guitar,
or the almost delicate genius of "Pastoral’, Jesus Lizard songs are swell,
ma. Thrills aplenty, see you next time.

James Robert

LIVE REVIEW

The Jesus Lizard/Fudgetunnel
Camiden Underwrarld

THE UNDERWORLD i SO0
designed that entering it is like
going through the levels of
soma bizarre noise initiation rite
— what could be crunching
gravel al the door bec anos by
turn ol its catacomb-like Dwists
an inferno of such intense vol-
ume that, on linding the stage,
it’s instant partial hearing shift
for a week, Fudgetunne! are
playing, the walls are indeed
vibirating, and there's a hellish,
polluied sound ringing in my

ears, This band know that rock is
nat a clean ar pure music, but
lilth-ridden, unreasonaldly loud,
forbidden, breaking all the
hygiene rules of arl. Fudge-
tunnel probably, perhaps unwit-
tineyly, ripy ofl all their riffs from
abscure Fls luesimetal bands,
It never before woie thaey
played with this palpable sense
il .i':|'|;|llr'|i| nausea, where loss
of control is the only possibile
response o such sound degra-
rlaticn., l:_:lll_'r|||r1-:_| l1l',-p-
nomonolony it may be, hut this
i15 noise revivalism like Loop
nawer  dreamed, a0 lurching
pyyernaut that demands you

groove or be steam-ralled over,

Ihe Jesus Lizard are more
precise, preferring a bass sound
that doesnt just pummel, but
actually loosens teeth inside
yvour head. Opening with "Then
Comes Dudley” is one scarey
staternent of inteot, singer David
Yo denmedistoly establishing
turnsell as the facws of the show,

a roident-hke figure writhing

around the stage m s owne:

theatre of the absurd. Because
this braned are dramatic, no doukbt
abwwt 11, Kerb deill rilfs that trade
with percaliaely tasteful guitar
ming, hardeore thrash tumed
blasted

suddenly  into torch

sang., And it's this awareness of
the subtler dynamics of anger
Al pupewer that makes the Jesus
Lizzveed moments  of
sherst rooding clavstrophobia
that sharpen the edge of such
crowd  pleasers a5  ‘Monkey
Trck” and 'Mouth Breather”,
Yow, caught between these
visions of mama and despera-
hon, almost hecomes a tragic

stripped to the waist, he
throvws himself into the crowd,
bt the crowd just throw him
hack. Now that's pathas. A can-
SUMMNEIE 08 perence.

JOE BANKS
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THE JESUS LIZARD
‘Goat’
(Touch & Go) ***'%

B e B R R

THE JESUS Lizard is a monster with few equals
right now. They make a music which could
conceivably be the result of the group being
lecked for a length of time in a small room until
something gives and some bewildering sound
begins to make sense. In fact this is entirely
probable — [ike their first LP proper ‘'Head',
"Goat’ first breathed life in the Chicago studic
of spindly asshole noise guru Steve Albini,
Some of the obvious Albini production
trademarks are there, in the tight crash of
drums, splinter-sharp guitar and characteristic
vocal distortion. The whole has a taut,
compressed quality familiar to devotees of the
Big Black school of barbarity, but The Jesus
Lizard take temsion a step further. The closest
they have to a true peer is in Bastro, but in
comparisen Bastro are a heap of laughs.
There's a serously disturbed element
throughout the thirty or sa minutes of ‘Goat’,
and it's suspidously prevalent whenever
David Yow opens his mouth - an

PAINT IT RED

THE JESUS LIZARD - GOAT -
LP/PIC DISC/CASSICD - TOUCH
N GO

A whole slew of Stateside livework,
including opening for Somic Youth,
has sharpened The Jesus Lizard at-
tack to damn near po:tachen. Goal,
their second album, grabs the blues
by the neck with one hand, delivers
a fatal hearipunch with the other,
rips out the lungs and eats them !
David Yow is a constant-pain-mad-
man roving the studio/stage for

SINGER DAVID YOW AND BASSIST
David Wm, Sims used o be in
Scratch Acid, and tha latier was alao
in Raparman — this should give you a
praty good kdes of what this record
sounds like ie, taut, twisted blasts of
scary, payched-out hardcore. Bui
that's not the complete picture, The
Jesus Lizard, slang with the Hkas of
Bitch Magnat and Basiro, are finding
nirey weays 1o overcoma the iowering
legacy of Big Black, swrely tha
apitoma of the hardeore gente, wha
split in the kel that they had
pushed tha mussc a8 far a8 it would
go. and in sadoing, convinced a ot of
people they were right. Whila the
Jesus Lizard could never hope 1o cap-
ture tha spirit of the sge as afisctivaly
o8 Big Black did, ihia & quite simply
sama of tha maost axciting, inventive
misle Pve heaard in a long time.

incomprehensible murmur to growl to
full-throated scream, a kind unheard since
Mark Stewart in the heyday of The Pop Group.

‘Goat’, like s predecessor works as a
completa piece from beginning to end rather
than just as a collection of songs, swinging in
mood from bad to worse at will. The curtain
razor Then Comes Dudley’ heads in with a
walking pace beat and one-fingered guitar
motif, threatening to be vaquely [oyous
before inevitably falling Imto something
altogether more rabid. You can almast see the
animal frathing at the mouth.

But always the tension remains, and as one
instrument lets fly another holds off. It's a
sinewy nervous creation with as much steam
held back as unleashed — a rarity this, more
frustration than masturbation.

Attempting to pick out individual songs
proves fairly futile. ‘Rodea In Joliot' features a
particularly fine shriek, ‘Monkey Trick'
culminates in a typical winding Duane
Dennison guitar line scaling untold heights,
while ‘Nub® almost finds The Jesus Lirard
playing pop, befare things gettense again and
muscles seize. A relief —or not.

For tough nuts only.

; James Hobert

SOUTHERN CROSS

THE JESUS LIZARD
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EW Opansng track Than Comes Dud-
RECDHD HE‘JI lay' i3 an mxcellant axampls of the
Tha Jesus Lzerd — ‘Goat' (Teuch and Gal Lizard snperience, the guitars nviich.

ing and adging around the dasep,
brutal bass, while Yow moans and
yella ovar the top like a desparate
man. Whila the jerky riff power of
‘Mauth Brasthar’ recalls tha afore-
memibars”
bands, 'Seasick’ is lsced with a more
prickly fear and loathing at losing
eontral, & less obviows attack gn the

preveous

Though in places this record
sounds almosi paychotic, it'a newvar
mindless — maore mind at the end of
i1s tethar, hopelessly sarenading tha
woid, Parsculadly, Dusna Danamison's
otien  surprisingly malodic  guitar
adds a sirange poignancy to dgma
songs — for instancas, tha brillianily
disturbed ‘Monkey Trick’, or the clos-
ing track Rhodes in Joliat', which i
practically in wallz-time.

This recard proves that hardcors iy

far fram dead, and that the futurs i

rapdilian. Exnential.

METAL HAMMER

JOE BANKS

somathing harder than himsell to
bump into, Mac McNeily and David
Wm. Sims clulch their drumsticks
and bass respectively, slowly pum-
melling the beat and Duane
Edison's guitar waork is marveklously
challenging, evocatve, and often
simply thrilling. Whether Slowed
down (Then Comes Dudley and
Hodeo In Joliat) or fipping out (Nub
and South Mouth) Goat 1s a sonic
head-bun that'll be sure 10 leave 115
mark. Paolish up your knuckle-dus-
ters now for thew forthcommng April
tour.

THE JESUS LIZARD
‘Goat’

{Teuch and Gao)
Tracka:Than Comes, Dudley. Moulh Bresshesr,
Mub, Seasick, Monkey Tick, Karpia, Sowh
Kauth, Lady Shoes, Radea in Joket.
ProducarThs Jagus Lizzasd
StudienChicaga Recarding Company
Country:USA

In the begning there was Aapeman,
Scralch Acd and Carge Cull - all In-
dustnaliHardeare mothers and all highly in-
flyentzal. Their commen ground lay in the
fact Ihal they could creale monster lumes,

But that was then and this is NOW. Today
we're condronted with & rare hybrid daity -
The Jesus Lizard. Whose cosnponenls i
clude members from all the above, And, not
unlike their replilian name zake, ‘Goat’ heir
second albwem more than proves they loo
can walk on waler, Enginered by Sleve
Altani, who could even make 'Silenl Night'
sound like @ psychotic hell bastard. the
afurn possess huge amounls of agression,
Infact “Gaal’ is 50 full of slfitude not even
Mike Tyson would dare too have a go! Even
wilh il's  violenl  fendencies  thera's
samelheng purely saductive antwined wihin

5 g4 5, THAT

MELODY MAKER

THE JESUS LIZARD

GOAT

[Touch and Ga)

IT seerns bo e like hoedeare is rapid
approaching some sor ofimpmscjr;l:
prablem being that the genre that once
prided itsell an extremity hos new realised
tho there are no longer any more extremes,
ifihe likes of Rellins and Fugazi have loken
the rocd ‘el there’ abowd o3 for ot o3 it can
go. the Buthales sill reign suprema lor wilhal
W{‘.rdnms nnd. xlq"_ narene con mabkch
Huskar Diu's i red 5'r1'ir_'f melady, then
where to now? Thotis, | suspedt, the queslion
thet haas been haunting The Jesus Lizord
“Head”, their last Iaﬂgexce"enrl album,
WS ;omclhrnﬂ cha Iriumgh, quingrhe sk
f="ed up men‘ql:r:,- imagprakle wath the
kind af killer riff assoul Iﬂ-:ﬂ mgawy current
reck acts dream about.

T)L ore once again in search of poshres
new. |n taking on boord new influences,
theny"we come up with a record that, while not
being arigi nal, certal |1|:( ailfers o new bwist.
“Goot” is hardeore's “Physical Grafli™|

The tracks cenire oround huge, stoggerng,
bare-crunching rifls "Mewth Breather’,
Mub’, phw!i-'l?luluua an enOrmous
amouni ka Jimrrry Poge. Vocolly, David
Yaow's lyricol concerns cre again unclear
due 1o his [deliberataly) mul od delivery, but
Id guess they’ re prethy unsavoury, The Huﬁ
is genuingly disiurbed, ssemingly bosing his

antire persona an the crary osthmatic creep
fream “Experiment In Terror”, Scary, Lean tell

o
Cuts lika "Munlce:,- Track” revea] on

appealing subiley, while “Redea In Juliel”

[Chirist] i ailrrgst MHashwlle melcd.
Mshardeore’s ophions damanish huethier,

Jesus Lizard are ueynn Eirldmg INErw TS,
Arirable.

DAVE SIMPSOM

METAL HAMMER
STAFF CHARTS

UK

MINO FUKS, - Mind Funk

'WIMTE LBOH - Mara Afvaciion
JELLYFISH - Belty Bumon
SEPULTURA - Airsa

MEADS UP < Duke

B TROUBLE HOUSE « Mouthbel 08 Viclencs
JUNK MOKKEYS - Fre S3ar Fing
GREAT WHITE - Hookad
HELLOWEEM « Piit Bubiies Go Apa
JESUS LUTARD - Geal

Bom m o oo e e

il's sanister graoves. Swger David Yow lets
oul the primative and screams loe (he shaer
pleasure of il Guitansl, Duane Deanisan
pins you down with his tight yel unpredic
table twddlings. I’s all backed up by maniac
bourgkng ol skins and bomb, bamb bassing
The Jesus Lizard show tive Nashes o =
gensys only 1o be 2xpected from such zn un-

pressive ing-up This is a must for any sell
respecting recadd collechon,
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Tha J Lizard
The Jesus Lizard The Jeaus L
Goat Touch & Go Records
TGUCh & GCJ Okay, here's the deal:

You're drunk. Not mildly drunk, but
full tilt barf-o-rama, o-mi-gawd-how-
cum-tha-buildings're-bending-like-the-
funky-pretzels-they- sell-on-the-
street-comer drunk. You're girlfriend/
boyfriendfthingfriend just broke up

Anybody expecting “just” another sac (sic) full of aural shrapnel to issue
forth from this collective’s brawny loins oughta be set straight just a few
sec’s into track one. “Here Comes Dudley” inverts the Lizard’s usual
modus operandi; instead of everyone clawing up to the front of the mix,
there’s more than a little furtive lurking i i r

2 e EIUk'ngm the shadows going on. “.‘utﬂ" 3 with you in favor of some vaguely
while, the thick, strapping, Bad Company riffs are deaved by David organic entity that resembles Soupy
Yow's distorted mumble, which sounds for my money like Charles Sales. Your feeling too goddamn
Whitman if he’d taken over a cheaply-miked radio station instead o mean to be depressed, although you

\ : Pi) ead of an _ i bl

observation tower. Just as lethal is “Monkey Trick”, wherein the spacious, consider suicide an option just as
foreboding echo conjures up memecries of Mutinw-era Birthday Party, 'S :fa"; a:a;g”;;nngtiﬁ:i&a?: :;?:;
funny how the less-graphic approach heightens the tension of the truly incredibly violent manner. It's not
horrific stuff churned up here. Of course, if a razor-blade gargle is your even really a matter of how, but
game, Yow'll gladly engage you on “Seasick” and “South Mouth”, a pair more when. To other people you
of more typical Lizardskins. The Dramamine-cependent might find Geat it b
too rough a beast to saddle up, but the rest of v'all should have a tall.

implode into a tiny puddle, but ha ha
ha when they least expect it you're
(P.O. Box 25320, Chicago, IL 60625) >LODE and rip ‘e

going to EXPLODE and rip 'em to a
billian shards of flesh and bone and
what have you; and maybe that

David Sprague

ALTERNATIVE PRESS

THE JESUS LIZARD
GOAT
Bands like the Jesus Lizard are a major
reason Mmy ears are mers blown-out
shells of their former salves. GOAT pro-
vides nine more ways for me (and you)
to slowly go deal. As you might expect
from a group with former members of
Scratch Acid and Rapeman, the Jesus
Lizard grind out purgative, neighbar-
annoying, cow-slaughtering primal
scree. It's the swampland freakout that
veleran indie scenesters have comea to
expect from the Touch and Go rostar.
COAT will boot your posterior seven
shades of purple, courtesy of the slash-
ing. broken-backed grooves, Birthday
Partyesque guitar miasma, and David
Yow's voice, a hysterical conglomera-
tion of phlegm and vomit This guy's
like an extra from One Flew Over the
Cuckoo’s Nest

That said, only two songs here really

stick in my overcrowded head. “Then

Comes Dudley” cozes menacingly out of
the tarpit like a sabertooth tiger in a
lousy mood:; it has one of the most ma-
levolent bass rumbles this side of the
late Tracy Pew. And “Nub,” with its gui-
tars flaming and zooming into the strato-
sphere, is the sonic equivalent of those
air raids over Baghdad (a reprehensible
comparison, admittedly, but an accurate
one). Any compilation tape of 1991's
most powerful songs should include
“Nub.” The rest of the album throbs
with the kind of violent, hellish noise-
rock that makes America the greal na-
tion it sometimes is. (Touch and Go)

—Dave Segal

MEAN STREET

The Jesus Lizard
Goat
Touch & Go

Music noir, lrom the Nincties’
linest progenitor. While Steve
Albini (enginering here), and his
Chicago unit Big Black, pushed
apgro-industrial music into a dark
vealin, a sinart-ass attitude oflen

rendered the  music  Jess
penectrating. You conld laugh
at/with Dig Black, or the spin off
Lanal Rapeman, becanse Albind
gave too much away with his

extreme sensibilities. The Jesus
Lizaed sound like Jim Thompson
and cloud meaning in the shadow,
dissonant power of its lunes,
When The Jesus Lizard langhs it's

a hollow grunt or cackle, not a
sinirk or a sell-conscions gigele.
Guoal is best when played in a
sinoke-filled room, with venetian
blinds casting harsh lighting
contrasts, and a bottle of cheap
Lourbon by the turniable.

Vocallist David Yow's days in
Scratch Acid would expect
nothing less.

Mark Woodlief

won't make you feel any better, but
if you're lucky you won't feel anything
at all or won't have to. Hell, anything's
better than how you're feeling now,
so0 what the fuckl At least it'd be
different.

That is pretty much the Jesus
Lizard in a nutshell, If you've ever
experienced that kind of mood (if
you haven't then you must be truly
sick) then maybe you can appreciate
where they're coming from in musical
terms. In a mood like that, you don't
want Billy Joel; although if that
walking dump were to "getin touch”
with his anger and do excessive
amounts of acid he might turn out to
be in the same universe as the Lizard.

Sure they rock hard, but they also
rock weird as well. Their stark brain-
fired punk works on the age-old but
respected principles of tension and
releaze. The thing is, you're never
quite sure when that release will come
until it hits you square in the face.
Furthermore, moral confusion for the
Lizard is both a way of life and death.
In the song "Seasick,” David Yow (ex
of Scratch Acid, as if you didn’t know)
sings, or rather burbles "1 can't swim!
| can't swim! | can't swim! | can't
swiml® It doesn't matter which is the
true statement, because by the time
he's decided, he's a goner, Thus, Jesus
Lizard songs don’t thrash, they lurch,
and take down anyone in their way.

Blatant, unabashed solipsism has
rarely been so appetizing. Just keep

eating.
-Scott Bresinger
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Jesus Lizard Goat (Touch N Go)

Long awalted second longplayer from this
Chicago-based quartet, and definitely their
most consistently diggable yet. David Yow's
vocals are sull mixed way down Into the
HEAVY mix of Duane Denison's complex
chordings, Wm Davld Sims' relentless bass
rumblings, and Mac McNellly's precise

1 Geal
Lizard (Touch &

2 The Reality Of My Surtwundings
__ FighbonefSony)

Pesh
Icky Joey (G/Z) =
Vanna White/Yeu Can'l Bs
4 Honapmoon Kilers (SFTA)
Tompla of iba

drumming. Total effect? Artfully rendered [
psvchosis. For some reason this band sounds
like no other, has a vaguely unpleasant
flavor but a true one. One of the few bands
{Laughing Hyenas, Unrest, Pavement) on
their own misslon and executing well,

Temple of he Dog (ASM]

Lova Baal/The Cumming Seng
Juan Carlos (Casting Couch)

Insida Yours
Grunbneck [Emply)

THE MINNEAPOLIS ORACLE

YOUR FLESH

JESUS LIZARD Goat LP

Like their reptilian namesake, this lot scampers
across the waves rather than moving with the
fow or resisting Its gravitational pull, Jesus Lizard

At last: the Jesus Lizard

by ERIK LARSON

The Jesus Lizard crawls from the
lowest reaches of the psyche. Simply
put, the band represents the de-
praved, evoking images of sewers,
urine, and that briny smell that we
won'l talk about anymaore

The Jesus Lizard was formed from
the remnanis of the legendary
Scratch Acid, detoured through
Rapeman. Guitarist Duane Denison,
bassist David Wm, Sims, and drum-
mer Mac McNeilly create a back-
drop on sound that allows singer
David Yow to gurgle away about
anything that smells, drips, or entices
his decidedly scatological [ascination
wilh the human body.

They have recently released their
second full-length LP, Goar, on
Towch and Go Records, which is a
great album, Perhaps not as stom-
ach-churning and earth-shatiering as
last year's Head Goar still is another
great late night trip through the mad
underworld of disturbed pimps, mur-
derers, necropheliacs, and cannibals.

“Monkey Trick™ typifies the Jesus
Lizard. Drums and bass set up the

rhythmic structure, while Denson's
guitar tops off the song and Yow
croons inside everything. Later Yow
rises above the mix, yelling, and is
overtaken by a tension-ridden niff.
“A monkey trick/an Irish bloke/s
childish joke,” culminating in a fur-
ious pounding only Yow deterior-
ales inlo ils origins.

“Lady Shoes" is the best song on the
album and one of the best songs I've
heard this year. Powerful drumming
and forceful guitar lines open the
song. Yow is virtually gargling his
own vomit in parts of the song, angni-
Iy spewing vocals, bul conirasting
with toned down, almost conversa-
tional bits. 1 don’t really know what
this song is about (as a substantial
portion of the lyrics border on incom-
prehensible], but that doesn’t matier,
because the vocals are more like
another instrument, adding a rich
layer texture (rigormortisT) 1o the
music.

Suffice it 1o say that the rest of Goar
maintains the lension and anomie
that one feels when conversing with
a psychopath. The music of the Jesus
Lizard is not easily analyzed. In fact,
such a study detracts from the enjoy-

MAXIMUM ROCK N ROLL

THE JESUS LIZARD - “Goat" LP

"Happy days are here agaln, the sky's full of cheer agaln. Without a
doubl, this LP Is the most representalive of thelr amazing live show, and the
best vinyl oversll to date. Tolally memorable and groove orlentated rifTape,

and David Yow Is In top form. Oh, happy day. (ML)

{Touch and Go)

ment of the sound. Rather it should
surround you, engulfl you, like the
stench of downtown Minneapolis.
¥our head should swim in your own
bodily fluids, mixed together in a
pig's bladder.

Live, the Jesus Lizard is even more
engaging with Yow electrifying the
stage. Yow flails wildly around (and
off) the stage, twisting himself in the
microphone cord, On an instru-
mental track (*Tight *n* Shiny™),
Yow has even contributed 1o the
music by playing his testicles.

They may not be for the faint of
heart or mind, but the Jesus Lizard
offer up great music. Goar shows the
band to be up to their standard
antics, withoul sounding stale or old,
Although the Jesus Lizard were
scheduled to play at the Uptown ear-
lier this year, the show was posi-
poned because Sims bumt both of
his arms. Keep your eyes open for a
make-up date and in the meantime
spin Croaf for that special something.

continue to break new ground as
purveyors of Innovative [iith,
expounding further than ever before
on a well-scratched surface of minimal
tension and harmolodic rhythm, The
fourth vinyl outing from this band of
waywerd Texans reveals an upbeat
edeginess merely hinted at previously.
Guitarist Duane Denison moves away
from the patented cyclical acid-blues
riffing which earmarked the group's
earlier recordings, opting insteéad for a
threadbare tenslon of split-harmonics
and a heavlly distorted barrage of
augmented funk—albelt Southern Ired.
David Sims’ bass stalks these tunes like
a serlal killer bent on leaving a trail;
always remaining one step out of reach
while maintaining a tight grip on your
spleen.. Relative newcomer Mac
McNeilly expands on the established
primal thud theory, chopping up
natural rhythm like a combine and
gracefully letting beats My like a Meet of
Ninja stars. Vocal mercenary David
Yow, who could have been named for
his tireless lamyx suffrage, remains in
a class of his own Invention, spitting

out tales of woe and deviancy like so much of last
night's phlegm. In case you're still clueless, Goar
is an aural panorama of delight and disgust,
pulled taut one moment by a sinewy thread of
riveting terror and suspense, shattered Into an
ear-splitting cadence from hell the next,
suddenly and without wamning. The Jesus Lizard
have come a long way to establish thelr
credentlals as twelve-tone vislonaries and

perhaps an unlikely Touch & Go supergroup as
well, managing to outpace their reputation where
lesser groups would be content 1o simply fall

back on their lavrels, [Touch and Gol /. free




MELODY MAKER

THEJESUS LIZARD

HEAD

Touch & Go

THE Jetus Lizard are o new band (ene EF lote last yeaor] formed b
David Yow and David Sims, formerty of the mi%hry Serotch Acid [Ih.a
latter Rapaman, also), and Mac MeMeilly and Duane Denisen
ex-Carge Cult). "Heod”, their first afbum, will already be familiar fo
istanars of the Peal show as the record that has had the guru
“swooning with joy” on recent programmes, [1's not hard to see wihy,

"Head” is fab. Again, like their “Chrome” EP, produced by
[surpriiisal) Albini, it is an offen disturbing, nightmarish, but nevar less
than enthralling, joumey through the minds of the f***ed-up of
Chicogo's battersd, bleak, industrial underbally, The sound is row yet
textured, ot imes barren ond of fimes axplosive. At the heart of it fies o
warped wordview that conjures up visions of sodium-lit inner city
streals shrawn with bumning pefrol and barricades, fanked by disused
warehouses full nf||'1unkius, outcasts and bod disease. "One Evening”
soes Yow's megophoned, blurred vocals set against o fierce rhythm
anda MﬁSSIﬁ enison guitar riff, the spectres of AIDS and junk
dancing omid the cacophony. "5.0B.)." sees Y ow almas! challdng his
way through o song that deals in death, the imagery shackingly vivid.
“If¥'ou Hod Lips” stroys close fo repulsion, the lyrics ("When you
smiles/| can small your breath/1 can see the shit on your teeth”)
redeamed by excellent, mM:dIyKrem guitars.

“Pastoral” is grimly beautiful, the Keith Levena [circa “Poptonas”)
axe-wark shrouding onother desolate, immorol vocol. They're
painting a harrific pictura — TJcrHy (I"m sure} for twisted pleasure, and
perhaps partty to provoke, although offer o while the confinually
shocking content becomeas meaningless.

Musically, though, this is prety stunning stuff, o gnarled and thrilling
ossault on the consciousnass. Sick genius ot work.

e

CMJ

ACKPOT !

JESUS LIZARD Head (Touch And
Go, P.O. Box 15520, Chicage, IL
G60625)—This is tha first LP from this in-
lamausly lewd {David Yow, specifically),
cataclysmicolly purk reck (live, undenioblyl,
impraisively pedigreed bond, Thay stay
beet-rad fram slart 1o finish, exhauwiting
varigus fesmi of mutant oggressian can-
veyable through o three-piecs slectric kne-
ug, in a slyles commonly cnetated with
Chicago, though perliculors here helped
write Iha texlbook in Autlin |Scratch Acd).
Dovid Yow's bosk, bo o more vaunted mx
tent here thon the previous EF, involves
sersaming garoled epilhats with cdmiroble
stogmina and prmiding a conhnpsun Flow of
wnconirollable id 1o controst the mare ra-
fnad, sculphured rage af guitar {Dwane
Darsen) ond the tansan-4napping drums.
of ex-86'sr Mac McMeilly, This wenting of
the splesn iy shared by fuel burnars like
Tar, Arsencd and St an the slower seg-
ey, but the Lizard dosin't fallow a
wbgenre—ramamber thase ware some of
the prime irvantors. On fhis LP, and to a
brooder ond Rillar axtent Fve, thay define
and cemand how for @n ssercise in haul,
trably renditiors of reprassed onger wil
rmin withou! splodtenng. Vein-poppers:
“5.0,8.0.," “"Postaral,” “One Evaning™
ond "Tight N' Shiny,”

=

DAVE SIMPSOMN

METAL HAMMER

JESUS LIZARD - HEAD
“Touch And Go'.

(EFA)

L]

Tracke: Cina Faandng, 5 TR0 Wy P Thins,
i ‘w1 el L ipen, Servemn i Elghit, Paaioenl, We-
sminy, Cend Bléng, Tight ‘o Shing, Fiar
Rl
Proviucen: Jesiey Lizasd, Staen Adhinl
Coonntry: USA
Siudla: Chicagn Racardeng Campany, Minale
Maasrs David Yows and tha gaezer iom
Seraleh Acid Aren’t known Tor their
sutilaty, and so here is anoise album. M
timas repulsive to lislen 1o - "My Own
Uring” and "S.0.A.J" Tor example. 11 i nn
surprise o lind Stave Albini as anginear,
and il you're into his past wark, than this
mix of industrial larror, Misngynous
chekes and *“ked up funky poundings
will bia right deowen your sick steeal. "I You
Had Lips' and *Saven Vs Eight’ are the
higth paints of side ona, but the Mlip odlrrs
up the mind numbing "Wax Ealer’, and
the diversa musical lagets ol UL and
‘Good Thing' is one of the rare occa-
sions where (he vocals are brought to
fha fore, s an imprassiva build up of
tension, tha closesl in rhythmic feal 1o
tha Pixies a la 'GighoticThe LP
climazes with ‘Killer Mctlann® with
vocals like an asthmatic pervert ranling
dewn The phone over vibrating conciele
guitar slabs, A sickening aural ASsaull.
W love ill

Drunk "N' Disorderly

RAW

The Jesus Lizard slither their way
through their second platter, ‘Head'
(T&GLP#54 % % %%, aided by Steve
Albini at the production helm and coming
on with all the grace of a slaughterhouse
worker on a burger lunchbreak, Deadly!

LONDON STUDENT

JESUS LIZARD "Head'' (T&G i’
The Jesus Lizard crawls, like Pynchon's
alligators, through the shit-encrusted
sewers of the American Dream. (s a
dazed, more than half-crazed world of
pimps, pacdophiles and serial killers,
In the rooms and boarding houses re-
peated like cell-blocks behind the neon-
lit swreets and boulevards, rape and
mutilation form the empirical basis for

.an ethic.of neurotic social fear, “"One

Evening'’ forms a temporal paradigm
which meets its grisly nemesis in *'(Mone
Qther Than) Killer McHann''. Dis-
torted vocal anguish hails the black
nightmare of a spinning musical cami-
wval, its twisted roots plunged deep in
the dark swamps of the blues. Thus [ar
has civilisation brought us. Qur moral
fabric in tatters, Jesus Lizard hold us,
the knife at our backs Nashing wild in
the setting sun, on the brink of social

disintegration. But you may notrealise .

until your face is in the guter, your
blood's curdling far down in the drains
and Jesus Lizard psychosis is rampag-
ing through your head... (G.C.)

OPTION

B THE JESUS LIZARD: Head This quartel
{ex-Scratch Acid, Rapeman, Cargo Culf,
Phantom 309} has decided fo divorce itsall
fram the arl-nolze scena once and for all. Tha
walcome resull is a wedding with 1he blues.
Jasus Lizard is equally capable at cralting &
ganzuous and melodic — almos! gospalish —
buna ["Pazioral’) s well as a distoried blast of
searing, private dick junkjazz ("I You Had
Lipz"). There are moments of plastar shaking,
futuristic medal; there are splayed rhythms
framing space age guitar warps and primal
savage vocalizing; there are complex ar-
rangements fraught with more dynamic
fension tham an orchestral score. More
impartanily, there is a cohesiveness to the
whole shebang that is never obscurad by the
suriace chaos, This is tha mark of a band that
underslands the simple beauty and inner
workings of a twelve-bar passage; once
internalized, 1he fragmentation and exirapo-
Ialion becomeas easy, and the J.L. would seem
10 be wisa lar beyond ils relalive years,

ROCKPOOL

Jasus Lizard
Head
Touch & Go

THE JESUS LIZARD
Haad | Touch And Go LF/
Cassette/CD)
CONSTRUCTED FROM the bare
bones of Rapeman, Scratch Acid
and Cargo Cult, engineered by
‘skinmy’ Stave Albini, and sicker
than a dying dog, Jesus Lizard
look very good on paper. In
practice, this industrial strength
post-hardeore grunge LP is their
only claim 1o nirvana so far, All
the mistakes and miscalculations
of previous EPs have been
ruthlessly discarded for one
completa mindf—,

David Yow, the singer and
lyricist, is sickar than most. |
guess baing mild-mannerad and
hanging out in Austin, Texas
conceals a depraved, corrupted
character, The man is a menace to
society; his obsessions with shit,
blood and voyeurism prabably
show the makings of a first-class
pavchopath,

Thank God he sings in a rock
band (the thought of him doing
anything else is 100 grievous to
bear). Of coursa, by singing, |
maan the sound of cals being
stranglad, someone screaming
hoarsely irom inside a closet @1,

The actual music is surprisingly
rhvythmic. Mot exactly dance
mations but high-powered $ub-
R&E overkill with guitars like
crystal stalacites. Anyonewhao
thought the four-piece standard
rr'rlineup was creaking or dead
should learn from Jesus Lizard. |
don’t know how thiy manage o
gatnew sounds, niw
combinations of notes out of
tried-and-testad riffs but lat’s not
analyse too much. Half the fun is
insurrendering ypurself to the
grooves—and they are ‘grooves’
—instead of sitting back thinking
hard.

Onthe minus side, thera's tha
kind of casual sexism that have
made same of their past projects
sound untasteful. Songs like hy
Chwrn Uring’ and the linas ~ Hay,
shitmouth, | love you” won't
axactly endear them to the right-
thinking brigade.

I"d like to think it's intentional,
and that they know batter and are
being ‘ironic” and "humorous’,
but thisis dangerous territory.
There's even the chance that
thay'ra slowly turning into tha
rednecks and timewasters thay
stared off parodying. { 7)

Dale Fadele

Bigger (they've kicked out their drum machine and replaced it with
former B6 drummer, Mec McMeilly) and considerably, (arguably)
better than before, Jasus Lizard returns from vinyl hibemation with
thair first full-length LP, Head, s sound isn't that differert than :
that of their dabut EP, Puwe, it's just much more cohesive. More

like a band than a bunch of people who happen to be playing
together. Songs like "S.0.B.J.." "Killer McHann® and *7 Vs. 8°

howl and dlang, lurching and stumbling in a haze of screechy
distartion, while "Pastoral” actually lopes along rather prettily, and
Ia likely to be the cnly track on the record deemed tolerable by
your more pop-orentsd friends. As you might have predicted,
Steve Albini does his engineering/sort-of-producing thing hers,
like he did last ime amound, except now he's got even better
materal to work with. [t's a cliche — but dont miss this cne.
(PO Box 25520, Chicago, IL - 60625)

Kristin Carney
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THE JESUS LIZARD
MOUTH BREATHER {Touch And Go|
The Jesus Lizard put a lid on their guitors
and force them to existwithin shas, static
spaces. This means their energy hos ¢ real
edge. The B-sideisacoverofaTricsong
[no, nat “Dah Doh Dah”). Don't bother with
it. The A-side is from their :'Dl'ﬂ".CD‘!'niITlE |_IPJ
*"Goat”, and you can most certainky bother
with that. If it doesn'tbather you, ha ha.
Thaught I'd slip in alitle Victorian humaour
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JESUS LIZARD -
MOUTHEBREATHER

(TOUCH AND GO SING
Though Jesus Lizard's

'Chrome’ 7" were two of 1he pest things
all year and this is iust as good - a
stripped down pure might workaout that
probably only Tar could come close to.
Flipside is a cover of a Trio song -
remember them? They were the gee-
zers who made that horrible 'Da Da |
Da’ single with the casio rhythm,
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THE JESUS LIZARD

Sleamy, sweaty, heavy-nanded but
almost meladic Metal. Wil a wacko
vocalist who sounds kke Elvis with a
burger in his mouth. The Jesus Lizard are
disturbingly loud and intense. Their
guitarist sounds like he's taken
chainsaw Lo proceedings at ane point,
then h plays a low holding riff bo keep
everyone worried, ‘Chrome’ 15 3 bt like
putling your head in 3 turmible dryer,
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C I'f rﬂgen k / ; ] ! } ' l THE JESUS Lizard: guess who's not coming to dinner

JESUS LIZARD ‘Mouth Breather'

The Jesus Lizard, another Chicage combo, manage to approximate
Richard Hell's revenge, yanking out the timeless ‘Blank Generation’ riff <
like a rotten tooth and then drilling it with thrashing drums and a vocal I
even a mother would shun. On the flip, Sunday You Need Love’, a |
coldblooded white blues, plays mare by the rules — but there's nothing
here to suggest these Windy City shitstormers would make ideal dinner {"1
party guests.

5 ]

CHROME (Touch And
Go)

| think the Lizard are a conglomerate of
varous hip Yank punk rock dudes. Find
outforyourselfif you care. *Chroms”
gets the slandard E.T. recommandation
of the week for kicking-gss-ond-thai's-
all-you-need- to- knaw. F***ing alright|
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THE JESUS LIZARD: Chrome.
[Touch And Go (Seven-inch anly)
TAG 53). Blisterir

Chicogo band wi i
roducer's chair. The A-side
nes a feorsome guitor riff
with swbmerged, yelpin
and generates planty of &

MAXIMUM ROCK N ROLL

JESUS LIZARD - "Chrome/7T vs &

For whatever reason, and totally out of nowhere. The JESUS
LIZARD (ex-SCRATCH ACID, PHA
sortof @ CHROME medley--and thank god they did! Cool, timely Idea.
The Mip Is a cool nriﬁlnal that has overall better production than the
11", Amazing band

ve as well, (ML)
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JESUS LIZARD
‘Chrome’ {Touch And
Go)Once again stamped -«
with tha mitts of studic
sorcerer Steve Albini, Jesus
Lizard also boast two former l
members of Texas psychos
Scratch Acid, What's even
mare impressive is their
ability to add a fresh slant to
the current US grunge boom
with a frustratingly catchy
tribute to late '70s noise
gods, Chrome, which verges ]
on excellence though it B
descends on you like a swarm
of wasps.
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caral Swain sant thls "Stinky Date™ submlisslon all the way from Londan.

BOOKING:
BOCHE BILLIONS or DAVID VIACELLI at
BILLIONS & BILLIONS BOOKING
PO BOX 25581
CHICAGO, IL. 60625
(312) 539 3219
(312) 539 4495 FAX

PROMOTIONS:
NOELLE GIUFFRIDA at
TOUCH AND GO RECORDS
PO BOX 25520 Sl L L Ll L L Ll
CHICAGO, IL. 60625 fTOuCrHGaY
(777707707

(312) 463 8316
(312) 463 0849 FAX




